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Parallel Lines

LED DESIGNS




Parallel Lines

What's the equation for designing a complex yet simple
installations We thought about orthogonality and its
unmistakable patterns in architecture and design. We
did the math and chose perpendicular lines, which evoke
a sense of clarity and strength. We brought sophistication
to the enigmatic for an experience of medern minimalism

with a powerful geometric focus.

parallel lines is a distinct, compelling design. A spat
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Flexible design concept

Signature Designs are an exclusive concept that allow
designers to completely customize our lighting designs
tor their space. They make creating a customized light
a convenient and intelligent way to include creative
lighting in your design,

Be inspired by our sample compositions and customize
them to the size of yvour space, or create your own shape
for a one-of-a-kind look.

COLLABORATE WITH
THE ECCUAS DESIGN TEAM

Whether you adapt any of the original compositions
or create your own individual design, ECOJAS's design
team can help. Show us your space and outline your
idea and we will prepare drawings and 30 data.

Fras-hand compasition by sasigrer
# Dmsignar's part

Drawirgs and 30 data by ECQUAS desgn team /
ECOUAS'S part
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Darmenaions: F850 = 2000 = 1%50 rmn
Hurmier of cryshal comporents: 41 o
Mumber of connectors 11 pos



BRING Parallel Lines TO LIFE

Here we share examples of how different compositions
can look in a space. Each image shows how one of
the suggested designs has been customized to fit the
designer’s vision and space.
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Dirmensions: 3200 = 3350 = 2100 mm
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Composition ideas
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CEMTRAL

CEMTRAL

Dirvansens: 3900« 3900 = 2200 mm
Mumber of crystal componsnts 48 pos
Mumbar of cornaciors: 14pos
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Dirmensions: 2850 = 2850« 2550 mm
Mumbar of ergstal comporants L8gos
MWumber aof connectors 3 goe
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Dimansions: 1300~ L300 = L300 mm
Huimibar of crystal companents; 24 pas
Mumber of cornectors. 1hpes
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Birnangiens; 2700 « 2900 2 50 rren
Mumbsr ¢l crysiol comporents L2 pes
Wurmibar of connectors: 4 pes
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Comersions: 4000 = 1050 = LS00 mm
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Dirmargiors: 2000 = 2000 = 2000
Mumbear of cryatal cormporants S pos
Mumbaer af connactors 23 pos
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Comersions: 1000 = 1000 = 5000 mm
Mumbar af grggtal compenants: 34 pes
Mumber of connectors 24pos
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Dimensions: 450« 2450 = 3%00 mm
Murnber af crystal carmgenants; 108 pos
Mumber of connectors &l pes
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Dimansiong ZF00« 300« 2900 mm
Mumber of crystal compénants: L2 pos
Mumbar of connactars: 7 pas
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Rimansiane LOSH » 1050 = 8250 rn
Mumbsr & srysiol comporents 22 pes
Mumbar af connactors 20pcs

Top view
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Dimenmans L1980 = 1850 = Z800 mm
Mumbar of erystal comporants L8 pas
Mumbar 6l conractors: §pos
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Dirmangsans 3900 = ZFA0 « 4850 ren
Murmieaer of crystal components: 17 pos
Murmbar of connactars: 8 paos
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Top view

CoAld

Comensions: 3900 = 3900 = 800 mm
Mumbarof crgstal componants 2150
Mumkar of conractars: Jgos
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Dimansians 3%50 = 3950 « 2450 mm
Mumbar of erystal comporants 72 g5
Murmber of cenneciors Slpes
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Dimansans 3400 = 3400 = 3400 rmm
Mumbar of ergstal comporants 40pas
Mumber of cornectors: 1pes
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Dimangiong L0 » £150+ 1550 rmm
Curmber of crystal companerts: S04 pos
Mumbar od connactars: 208 pos

Dirnersione 14300 = LS00 « LS00 rmm
Murmiper ol erystal comporents: 277 pos
Mumbar of cornactars: 110 peos

mensions 3450 @ 550« OO ren
Mumber of cryatol comporants 44 pes
Mumbar of aonnactars: 24 pos
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Design components

parallel lings offers minimalist components, so
he structure and the light stand out. There are three

key parts: erystal tubes, connectors, and endpoints,

The hand-blown clear ervstal tubes feature bubbles fo
r anorganic, textural look, Unique variations oceur in
each one because they are handerafied,

Type 1
Connector

Type 0
Connector
Type 2b
Connector
Shortast alamant
= T1_r|:1r|_ 2a 'Fida 53 rrry Longest grid element
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Type 4

Connector

Type 3

Connactor




GRID SIZE- 969 mm
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Dirnengicnsg: 2900 2 2900 3 1950 mim
Murnber of crystal componants: 20pos
Mumber of connectons 4 pos

GRID SIZE: 507 mm
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Dimensions: 3050 = 3050 « 2050 mm
Mumber af crystal componants: 280 pos
Murnbeer af connecione 79 pcs

SIZE & DENSITY

Tiaps wiksey

Top view
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GRID SIZE: 661 mm
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Dirmansicna: 2700 = 2700 = 225 mm
Mumber of crystal components: 7TSpos
Murmber of connectors LA pas

GRID SIZE: 353 mm
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Dimensions: 2650 = 2850 = 1300 mm
Murmnbar af crystal componants: 853 pos
Murnibiar of Connecione L% s

SIZE & DENSITY

Top view

Toop views




Stoinless stasl

Matte gold
matal

Crystal &
Rose metal

Crystal &
Copper matal

Crystal &
Black metal




Lighting eftects

INJECTED LIGHT
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Crystal tubes with bubbles inside are ideal tor injected light.
The bubbles create little sparkles so each component is
illuminated along its entire length.

White light and RGBW colours are available, giving even
mare possibilities for dynamic or more complex lighting
effects. The light sources in the grid face different directions
depending on your design for full control over your dynamic
element. A dynamic Crystal Grid highlights the spatial
structure and organic crystal, not to mention creating
a unigue fixture for vour space.
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Pearl Drop

SIGMATURE DESIGNS

INTRODUCTION

Signature
Designs

We can create unrivaled emotional experiences by
combining the traditional artform of chandclicr
craftsmanship with cutting edge technology.  This
knowledge is what drives our intention to unveil the
symbaolic as well as the aesthetic power of decorative
lighting. It led us to create Preciosa's Signature Designs
which are highlighted by countless  customization
possibilities to perfectly fit the owner’s desires.

What makes a Signature Design so strategic is the
variations that can be developed. Each concept offers
different scales, compositions, colours, materials and
surface finishes, construction principles and illumination
methods.

Signature Designs enrich the vignette of a space to
create unexpected emotions that become etched in
people’s memories. This is the highest level of chandelier
cultivation - to create connecting experiences through
light.




Pearl
Drop

Pearl Drop is a statement lighting piece, classic in its
reference to pearls but modern in the simplicity of its
overall shape. Crystal pearls, created from triplex opal and
crystal are threaded with smaller metal spheres. Because
of the simplicity of the components, the design can

be constructed into avariety of shapes.

This sparkling treasure was inspired by the lights and the
jewellery in classical Dutch paintings. Enthusiasm for the

past leads to contemporary creation for the present.







Flexible design concept

Signature Designs are an exclusive concept that allows
designers to completely customize our lighting designs
tor their space. They make creating a customized light
a convenient and intelligent way to include creative
lighting in your design,

Be inspired by our sample compositions and customize
them to the size of your space, or create your own shape
tor a one-of-a-kind look.

COLLABORATE WITH
THE ECOJAS DESIGN TEAM

Whether vou adapt any of the original compositions or
create your own individual design Ecojas’s design teame

an help. Show us your space and outline your idea and
we will prepare drawings and 30 data.

Fraa-hond eampasitian by Sasignas
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Dimensions 2760 = 1450 = 420 mm
Componant sze; B0 mm

Todal rurming meters 14.%m



BRING PEARL DROP TO LIFE

Here we share examples of how different compositions
can look in a space. Each image shows how one of
the suggested designs has been customized to fit the
designer’s vision and space.
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Cimensions: 2330 = 1640 = 1020 m

Camgenant sze: 40 mm
Tatal runnindg maters: 10.5m
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Direansions: 2130 = 1840 = 590 mm
Camgenant slza: 80 mm

Tetal rurming restes: B8m
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Top view

PDC 39

Dirraneions: 2130 = 1150 = &30 mm
Component size: 30 mm

Tedal rurmng mstai 54 m
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Composition ideas
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Dimansdans LS00« &l = BImm
CHrporant size: 80 mm

Tatal running metars: 1.5m
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POLOZ

Dimensions: 1580 = 140« TLdmrm
Companant size B mm

Tatal runnirg maters: S.6m
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Dirransang 2410+ 1680 = LEF] mm
Campenent szes: 120 mm
Total running moters: 10 m
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Dimangang 3930« 3510« 1B10mm
Compenant sgs: 100mm

Total running metars: 163m
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Dirnargiong: 2930 = 2590 « 2460 mrm
Comgonent=ize: 100 mm
Total running matars: 157 m

Dirvansiens: 3740« 3530« 1750 mm
Campenant sge: 100mm
Tatol running matars: 14.4 m
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Dimansans 1850 = LAE0 = 1450 mm,
Carrggnant siza 100 mm
Tota running meters: 20m
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PDC 16

Birnansicna: 3340 < 1670« 2470 rarn
Componsnt size: 100 mm

Total running meters: 237 m

COMPOSITION TDEAS
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Teaa view

BDC 35

Dimeensions: 3240 = 2960 = 3320 mm
Companant siga L20 e

Total runming meters: 24m

PDC 2%

Birnensions: 2330« 2640 = 2890 mm
Compenant s 100mm

Taotol running maters: 145 m
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Cempoarant size: 100 mm
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Total runring metars 24m

PEARL DROP 23
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AREAL

Top view
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Dimensions: 4990 = 4890 = %50 mm
Comparant 5ize 100D rmm

Tabal running meters: 484m
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PDC 34

Dirrangicns: G670 « 5290« 3970 mm
Comporent sies 120mm

Tatol runnirg maters: 1158m

LINEAR

Teaps wiges
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Dimensions: 7600 = 1640 = 1630 mm
Comparant size: 100 mm

Tatal runnirgg matars: 201 m

Dirrangens: S400= 2B « F8I0 men
Comporent size: 100 mm
Totol rurning maters: 48 m



Construction principles

Pearl Drop is a self-supporting structure and needs only

a few suspension points in the ceiling. This makes it

particularly suirable to hang freely in a space, visible from

all sides, even from the top. Hanging under skylights is

also a possibility as no large fixing plate is needed.
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Comparenl gize 40 mm
® Coonector: 20 mm

Comganan aige S0mm
®  Cormactor: 20mm
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CormGanant 2 G0 mem
¥  Conrectar 20mm
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& 40 rmm
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2 &0 mm
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Connector: 40 mm

' Caomponant size: 80 mm
Canracter 33 mm
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Conmactars: 33 rmm

Minad component sizes
#100mm
2 110 mm
2120 mrn

Connactors 40mm

STANMDARD SIZES OF COMITRUCTION

Top viee Top views
Top wiew
FDC 18 PDC 1% PDC 20

Brranaicns: 420 =43 s 580 i
Componerd sizes 40mm
Total running matars: 2.6 m

Dirrangieng S50« 570 « L5H0 rem
Component size: 50 mm
Total running metars 4.1m

Dérrusnaicng; T700« 640 = LAAD mrm
Compansnt iz 40 mm
Tobal running matars: 4.8 m

Wadght: 19 kg Waight: 2 3 keg'm Wisight: 2.7 kigu'm
giza S “mouximal S runnmg metars and
avarol dimansion rot larger thon 2500 « 1506 * 1500 mim
Top wiaw
Top wiew
POC 21 PDC 23

Dirrrgiona: 1140 = 1110 = 2780 i
Componertsize: Plmm
Total running metars: 25 m

Weight: 4.1 kil

Dirrangions: 1340 < 1220« 3320 rmm
Component size: Blmm

Total ranning metars: 8.8m

Wgight. 4.4 kgtm

Dérrisngions: 1620 = L5800 « 3970 rren
Comgonsrtszs: 20 mm
Taotal running matars: 107 m

Wimight: 4.7 kg
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Top wiew

Dimensions: 1870 = 1560 = 45840 mm
Comggnant size: 100 mm

Total runring rretsrs: 12 1m
Weght: 59 kp'm

Dirreznsions: 2080 = 1710 = 5S040 mm
Componentsize: 110 rmm

Tetal running metsrs 134m
Waight- 6.3 kg'm
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Cormponant size: 1350 mm
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Weght: 4.6 kg'm

sizall



CRYSTAL & METAL

Triplex spal & gald metal

Components & materials - - - - -

Fram the heart of Cryatal Valley comes a beawtiful et cpa i at teas sbes]

lighting compoenent that looks ke a pearl. 0 is smoath
and lusuriows; it provides an even illumination, and looks
beautiful, lit or nor. What is this gorgeous elemen that is
an inspiration behind Pear] Tirop?

Triplex Opal is a special glassmaking technique unique 1o
the LL wlassworks, TEresulls in lighting sphores that
resemble aclial pearls. Recaonse they are handmade, each Tripiex epal & copper metal
ong s an original and Teatures organic elements similar

Lo real pearls,

Trples Opal is o desirable malerial Tor o number of -ﬂ&i"- AR, h. '.‘.-_ L -‘-,*‘,I- e . !l-i.., —= _;_
redsons, The meticulous way it §s made resulis in ' : ; o
avomponent that ecvenly illuminates aninterior, removes ’ “ -
plure, and ollers o gorpeous and delicate glow elfie in

vormbination with injected light, Handcut erystal & geld metal

Opticaldecor & stoinless steal

Smaoky frasted & copper metal



Lighting effects

STATIC LIGHTING DYNAMIC LIGHTING

riplex opal spheres are evenly lit from inside, LED Integrated  SPI-LED  {tuneable  white}  strips o

ht sources o a gentle glowing appearance. SPI-RGEW-LED strips allow for the possibility of

tral white or cold

arm white, ne white lighting can programmable dynamac |

{1 12 effects,

be used to make the fixture suitable for various spaces,

DOWNLIGHT ILLUMINATIC

Cut crystal spheres sparkle the most when externally lit
For example, with downlights above the sculpture-like

Pearl Drop.




PDOL 3
Cirrmnaicna: 170 = L3703 1130 reim

Componant srs: B0 mm
Tetal rdnndng reatars: 24 m



Crystal Spin

SIGNATURE DESIGNS

Signature
Designs

We can create unrivaled emotional experiences by
combining the traditional artform of chandclicr
craftsmanship with cutting edge technology.  This
knowledge is what drives our intention to unveil the
symbaolic as well as the aesthetic power of decorative
lighting. It led us to create Preciosa's Signature Designs
which are highlighted by countless  customization
possibilities to perfectly fit the owner’s desires.

What makes a Signature Design so strategic is the
variations that can be developed. Each concept offers
different scales, compositions, colours, materials and
surface finishes, construction principles and illumination
methods.

Signature Designs enrich the vignette of a space to
create unexpected emotions that become etched in
people’s memories. This is the highest level of chandelier
cultivation - to create connecting experiences through
light.




Crystal
Spin

Crystal Spin is a playful organic light, shifting in space
through shape and sparkle. There are two parts to this
installation, both equally important in terms of structure
and design.

First are the crystal cylinder components. These are
flexible and reflective; designers can choose the rods and

finish to create the style and artistry they desire.

Second, Crystal Spin's frame is not simply a functional
support. The frame can be shaped and finished as one
wishes. Using this frame allows for Crystal Spin to be
installed in atriums and in skylights. From a design
perspective it results in a volume of components on
a vertical level.
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Flexible design concept

Signature Designs are an exclusive concept that allow
designers to completely customize our lighting designs
tor their space. They make creating a customized light
a convenient and intelligent way to include creative
lighting in your design,

Be inspired by our sample compositions and customize
them to the size of your space, or create your own shape
tor a one-of-a-kind look.

COLLABORATE WITH
THE ECOJAS DESIGN TEAM

Whether you adapt any of the original compositions
or create your own individual design, ECOJAS's design
team can help. Show us your space and outline your
idea and we will prepare drawings and 3D data.

P

Fraa-hond eampasitian by Sasignar
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Droviings and 30 date by ECCAS dedion 1eorm £
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Dirvengions 1040 = 2200 ¢ 1010 v
Comgonerntuze: 32 ¢ 230 mm
Wumnber of camponants: 173 pos
Tl rinning mstara: 8 m



BRING CRYSTAL SPIN TO LIFE

Here we share examples of how different compositions
can look in a space. Each image shows how one of
the suggested designs has been customized to fit the

designer’s vision and space.

Top view
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Dimansions: 1940 = 2840 = 1980 rren
Carmpenant Bae: 32 £ 350 men
Murmicsr of componesnis: 295 pos
Total rurning matars: L39m

Barca' ow the orgined composition C5C 19 (p. ra)

Top view

CHC23

Dirmargang LR 20%0 = 1580 ren
Componant s 327 725 mm
Mirriber af carmganesms: L5 pos
Tatal fenning matars: 141 m

Bzl an e ariginn compazinieg G5O 70 (D 16)

M

g (i A
B

Top view

@

C5C

Dimanmons: 2210 = 2030 = 1520 mm
Componant sime: 32 490 mm

Murng-ar ol compenants: 265 s

Total runnirg mesters 12 m

Frtivdd e T wriginal compurition C50 19 (B, B4}

L Teags wiesws

G 24

Dirnarsions: 2200 24100 2420 mm
Campofun gia: 327 490 mwn
Hurnbear ol companants; 340 pes
Tatolrunning maters: 14.Fm

Harsardd e e o piwaed compaanition 250 g3 (. 180
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CEMTRAL
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Top wew

CECay

Dimensions: 1240~ 2020 = 1740 mm:
Comporant size 32 /380 mnn
Mumbesr of components. 379 pos
Total running meters L7ém

H J T v

C5C31

Dirmensions 2710« LA00 = 890 v
Camponant soe: 24 350 mm
Hursar of componants: 431 205
TeAal rurming meters: LSm

e

?”"‘“’
- ,ff
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C3C 30

Dimersiors: 2320= 1140 = 1500 mm
Comgonan fizes 32 £ 430 mm
Murmber of comporents 305 pes
Total rurning metors: 149m
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CENTRAL

3|

CHC2E

Dimansions: 1840 =180 « 1000 mm

Component sige 330 4%
Mumber of comporeants L3S pos
Tatol running matars: 4.5 m

i

Tiafs i

*«j.f“**
S

C5C 34

Cirmensiens: 1970 « 1960 = 1070
Carrgonant size: 32 7 350 mm
Mumbar of companents S0
Total runnimg mstars: 238 m

CEC 2%

Dimrensions: 1830 = L5&40 » LI00mm
Camponant @za; 24 £ 490 mm
Mumber of comporents: L0 pes
Tatal rumnireg maters: 88 m
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CEMTRAL

Top view

Dimereione: 2220 « 2030 = 2100 men
Carrponant szo: 32 7 350 rmm
bhirnbes of componants 314 pos
Tatal runnirg fmaters: 154m

Top viaw

=

Dimensions: 3100 = 3040 = 2430 mm
Carrgenant size 3F £ T2E mm
Murmipser of comgonents: A0 pes
Tatod running matars: 1%7m

<>

P

CENTRAL @
Topview Top view
o e
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CEC3E C5C 24
Cirmensiens: 1610« LaP0« 1520 mm Dirvanisions: 1B40« L5400« 1770 e
Componont sizec 244 230mm Caormponont size: 32 F 350 mm
Mumbar of companants: 336 pes Murmiber of comporants LEL gos
Total runreng meters: 125m Tota runming mstars: 49 m
,-_"1
ERATIAL =
fre)
o

==Y

CES0%

Dimensions: 2070 = L1780 = 330 mm
Carmgenan size 240 230 mm
Mumbear od companerts: 240pes
Tatal rumnirgg maters: 8.8 m
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LINE&AR

Top view

g
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ik T
L S ——
Nz e
csLoz2
Dirvesnisions: G40« 2400 = 1E50 rmen
Carnponant sza: 32 7 350

Mumbar of companents; 7% pes
Tetal rufming meters 32m

Tiaps wigsw
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CEL O3

Dimensions: 6190 = 1460 = 1B40 mm
Carngenant gze: 3¢ £ 350 mon
Mumber of companenis: 544 goe
Tatol runnirdg matars: 26.5m

AREAL

Top view
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CEA DL

Dimensions: 350« 3650 « 2250 mm
Camponont size: 32 F 350 mm
Murn-ar of corrgsnants: 324 gos
Tatal running metsrs: 16.5m

C3A0E

Dimansons: 3500 = 3800 = 1350 mm
Campanant §3a; A7 490 e
Mumper ol compoenents: 575 e
Taotol running maters: 353 m



ROUNDRODS
Diomater: 14 mm

490 mm [ 4%0mm

Construction & components

Crystal Spin is based on a rail frame. This is the main
bearing the glass components are suspended from. The
components are cylindrical crystal rods and tubes. They
are available in three diameters and various lengths and
surface treatments. The components are also infused
with inner bubbles which carry light. The cylinders are
handerafted which results in slight, natural variations.

COMPONENT SIZES

BOUNBRODS
Diomater: 32 mm

=
b  T2Hmm

ROUNDRODS
Diarmater: 24 rmm

[ 490mm

—
350 rmm 350 mm b

0

3 230mm (4 230Dmm

e’ =

350 mm

=

S

230 mrm

COMPOMNENTS IM THE DESIGM

ki z]ff] ll

CEC0L CEC 14
Component size: 32/ 230mm
Birrvensgiena; 1040 = R10= LA mim
Murmber of comporants 72 pos
Total runining metars: 3.5 m

size: 24 7 230mm
Birnensicns: 1030 = 920 = 31420 mim
Murmber of comporents 93 pos
Total unining matars: 3.5 m

e

> -1-'4“'L
arpal
B ¥
Sy ILg

ik
THlEL I[Jf

(=K CEC 1K

Camponent size; 321 350mm Camgormnt size: 247 350mm
Cirmensions: 1030= 930« 1530 mm Dimensions: 1030 = 920 = 1540 mm
Mumbar of comporants 72 pos Mumber af comporants 93 pos
Tatal ranreng Foetais: 3.5 m Tatesl runnmg rostars: 3.5 m

il
i

=1 ] CHC 18
Companant 337 490

Birrenaicna: 1030 =730 1670 rim
Murmber of comporents 72 pos
Total running metars: 3.5 m

size: 24 7 430
Dirfengions: 1030« 920 = 1675 rmm
Mumber of comporents 93 pos
Total unning metars: 3.5 m

CsC13

Compoment size: 32 7 T25mm
Bimensions: 1030 = #30= 1905 mm
Murnber of comporsante TE pos
Total running meters: 3.5 m

y

: -fLﬂﬁ"l

cscay

siza: 1& /230 mm
Rimangiong LIED = F20 = 1420
Mumbar of components: 131 pos
Taozal running reaters: 25 m

cscas

Cemponantsize: 156/ 350 mm
Dimansons 1030 = 20« 1540 mm
Murnkar of camganants: 131 pos
Tedal runaing rratess: 35 m

cic1y

slza: 14 7 490 men
Dimanpong LI30 = 520 « LGB ramy
Murmier of componsrits: 131 pos
Tetol rumning raters: 245 m
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Component spaaing: 48 mm
Rirnensicng; 1050 = 920 = 1390 rm
Comgonerlaize 32 7 230 mm
Mumber of comporents 72 pos
Tatal ranneg rmatars: 3.5 m

Il

=

CEC 03

Component spacing: 78 mm
Dirnengicng: 1050« 920 1380 rrm
Componsrisize: 327 230 mm
Humber af comporants 43 po0s
Tistal rniing Fstars: 3.5 m

COMPONENT DEMNSITY

CaCog
Companent spocing: &0 mm

DiFnarcions: L1050« 920 ¢ 13%0 mim

Compenant see: 32 £ 230 mm
Mumbar of compaonents: 54 pos
Tatal fusnning matars: 1.5m

CSC0d

Compenant spocing: 30 mm
Dirmardiora: 1050 320 « 1370 ren
Caomponant @ 32 £ 230 mm
Mumbar of components: 36 pos
Tkl funinindg maters, 3.5

CSCO5
Rail typs: Round 20mm - A0 fresfarm

tho: Flxad

Dirnengicns: 1440 = LS00« 2150 mm
Componerd sizes 32 A% mm
Mumber of comporants 104 pos
Teatal runrng rhetars: S

CsC10

Rail type: Round 20mm - 30 fresfarm
Homging mesthod: Design aurve
Bimansions: 1440 = 1380 = 2170 man
Compansrdaize 32 5420 mm
Mumber of comporants 104 pos
Total running matars: 49 m

CsCo7

Railtype: Rourd 20mm - 20 flat
Horging meathed: Design curva
Dirranaicns: 1460 = LES0 = 2180 mm
Componerdsizes 32 /420 mm
murmber of comporants 104 pos
Tertal runring rstars: 47 m

RAIL GEOMETRY

CSC0a

Rail typa: Hownd 40 mm - 10 freaform
Hanging mathed: Axsed distanzs
Dirnargior; L470=12%) « 2170 mm
Caomponant aze: 32 7490 mm
Mumbar aof companents: 104 pas
Tatal runnineg Matars: 5m

CHC 0y

Rail typa: Hownd 40 mem - 310 fresform
Hanging mathed: Design surve
Dirriaraiord: 1470 = 1290 = 2180 mrry
Componant aze: 32 7 490 mm
Murrbar of components: 104 pes
Tl rurning roelers. 49 m

C5C 08

Rail type: Bownd 40 mm - 20 flat
Hanging mathed: Design surve
Dirrargiora: LAT0 s L2900 s 2170 mem
Campenant Sze; 32 £ 490 mm
Mumbar of companents: 104 pos
Tatal running matars: 4.7 m

|




COMPONENT COLOURS
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DOWMNLIGHT ILLUMINATION

[he fixture can be illuminated
using passing light either from
downlights placed above the
installation or spotlights placed
on the sides. A z2omm Rail
dimension can be used in this
case, however this delicate-sized
Rail is not suitable when using

injected light.

L ot

Lighting effects

STATIC LIGHTING

Each component has an LED
chip which injects light into it.
We recommend a warm, neutral
or cold white light to create the
desired atmosphere, When using
injected light, the bubbles within
the component create a glow and

sparkle though the entire piece.

DY NAMIC LIGHTING

TS ®
I %54

Each crystal component has
an LED chip which injects light
into it and cach component can
be controlled individually by the
DMX system. This will create
dynamic lighting scenes through
the entire fixture. White light is
recommended, RGBW 15 more

complex,

\X.
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Breath of Light



Breath of Light

Breath of Light takes illumination interactivity to awhole new level. Visitors
are integral to the exhibition, becoming a part of it with every breath they
share. This installation epitomizes L L's desire to connect people through
light. Everyone who interacts with Breath of Light is enchanted by the
lighted glow that swirls through the crystal, similar to the j oy one sees on
the faces of children as they blow bubbles in the wind.

This installation translates the flight of blowing bubbles into an abstract
cloud of crystal spheres bursting with lipht and sound. With just a simple
breath the light streams start to become visible in a wandering sort of way,
just as bubbles begin to float freely. The flow is a behaviour not a prepared
animation. It reacts according to the people blowing and the light flow is
always different, like the flight of bubbles is never the same or predictable.
When the light streams meet and particular light points connect, they burst
just like real bubbles do.

Breath of Light is made from a series of opal crystal bubbles that dissolve
into crystal frosted, crystal clear and bubbled crystal spheres. These
bubbles create an intrigning path of light as visitors blow into four special
sensors hanging on the corners of the exhibition. With this the installation
connects people via the objects and gives them the possibility to explore

what is happening when they act together.

The installation is conceived to create strong spatial situations. The
spheres are not relegated only to the ceiling but can fill an entire space
between ceiling and floor, even create paths for people to walk through.
Thiz arrangement can easily be modified to individual project needs.
Even without the interactive element, Breath of Light is a strong and self-

standing dynamic light installation.







BREEATH OF LIGHT

COMPOSITION OPTIONS




BEREATH OF LIGHT

VERTIZAL
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BEREATH OF LIGHT BEREATH OF LIGHT

TECHNOLOGY PRINCIPLES LIGHTING EFFECTS

In the interactive version, Breath of Light 15 a very technically advanced
installation, but important for designers was that visitors don't feel

. LT i %0 % @D
confronted wirth technology. Instead, people intuitively interact with the @ D @ 'O
@0 DO
RGEW

installation. Sensors in varying heights for people to breathe into are

needed te make Breath of Light interactive. These sensors can either be INIECTED  DYNAMIC RGEW PASSING  DYRAMIC
LIGHT LIGHT LIGHT LIGHT LIGHT LIGHT

accessed from the ground or for example in an atrium behind a railing. The
sensors trigger an algorithm in a computer program which computes the
path of the breath and communicates with individual DMX-controlled LED Dynamic light movement is crucial for this In certain spaces, illuminating the installation
chips in esch crystal component installation and is best achieved with DMX- with down lights might be preferred. This

controlled and SPI-LED chips which light every tllumination option allows for a simple dynamic
The entire experience is underlined with a dynamiec sound installation, component individually. lighting effect if desired.

where sound travels through the space along with the light, therefore

creating an even richer experience. Speakers are hidden in the fixing plate

and the same computer controls the speakers and the sensors. Just as the

design and its components are completely customisable, so too is the sound,

F 5 A FELD OF SPEAKERS
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— S Lt
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—r o
= SEMSORL == SENSOR 2

COMPUTER



BREATH OF LIGHT

CRYSTAL SPHERES & BUBBLES

Some of LL's Signature Designs are based around our exclusive triplex
opal component. These pearl-like spheres are a speciality of the LL glass
works as not many manufacturers are able to handle the delicate material.
The components are distinetive in the fact they are beautiful whether lit
or not. The spheres are also captivating elements during the day, under
natural lighting conditions.

Triplex opal is a traditional craftsmanship technique of layering three
layers of glass on top of one another. Each sphere has a crystal clear core
with an opal white layer. On top of these two layers a third crystal clear
layer 15 owverlaid which adds to the nich visnal depth.

To achieve the unigue appearance of Breath of Light, other refinements
are needed. Clear crystal production is the most basic technique and the
foundation of all other techniques and shapes. Bohemian crystal plass is
very clear, bright and pure which is why it is the best choice for lighting.
Bubbled crystal contains countless little bubbles in each component, which
act as multiple reflection elements. Frosting the listed elements ensures

the soft look of the installation. Another option is a pearlescent coating

which offers an iridescent visual appearance.

14

BREATH OF LIGHT

BUBBLED FROSTED INSIDE
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CRYSTAL FROSTED

BOHEMIAN CRYSTAL

TRIFLEX OPAL



BEREATH OF LIGHT

CRYSTAL COLOURS
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FROSTED COLOURS
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Pearl Curtain

SIGNATURE DESIGN




Pearl Curtain

The Pearl Curtain concept is inspired by the rich draping of curtains in
formal spaces. The gentle movement of textile is translated into soft waves
of vertical component groups that are best viewed from the side. Similar
to curtains, the design allows for the “layering” of colours or materials.
Chandeliers are often relegated to the ceiling. This concept should motivate
designers to stretch a chandelier from the eeiling all the way to the floor
and use it like a curtain to define different zones within one space.

A curtain can create a space by separation. It opens or closes, like on the
theatre stage. It suggests something is behind, perhaps something curious,
and anticipation builds as one waits for it to open. Compared to a wall, it is
a soft, sensual and intimate definer of space.

The component group is a number of spheres hanging one above another
on a single suspension cable, creating a vertical cluster. The cluster can
combine different illumination methods, for example injected light into
the spheres (opal pearl components are recommended), individual up-
lights for each component eluster or simple down lights from the eeiling.
The design presents a rich and opulent geometrical impression while
keeping a clearly contemporary style.




PEARL CURTAIN

COMPOSITION OPTIONS

CEMTRAL
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POC0L
Dimerdgne 11768770 7950 mim
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PEARL CURTAIN

PEARL CURTAIN

CEMTRAL

YERTICAL

PCCOZ POVIL ¥ I

Dimeramne 4058 1558 3325 mm Dimeramng: die, 24445575 mm |

Peor Size: 20/ 30¢AVE0MR Gmm Peor Size: 2004050086090 mm

Harging Roge: 592 pes Hargirg Foga: 419 0cs - =



PEARL CURTAIN

PEARL CURTAIN

e e

SPATIAL

PCEOL

Dimeramne 4052 = 1¥A0e FE85mm
Peor fize: 20440/ 50 TOmm
Harging Foge: 569 pas

Demeramng: die, T5000FRETmm
Peor §ize: B0FVLI0OALLG L0 MM
Harging Foge: 2218 pos
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PEARL CURTAIN

PEARL CURTAIN

SEATIAL
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Demupramnyg: 13123 04381« 4057 min

Pl Gize: 20040450/ Femm
Harging Fopa: 3344 pes
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LIGHT

DYMAMIC

Dynamic light effects are
achieved with DMX-controlled
LED chips which light at

least one component in every

LIGHT

component group.
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IDENTICAL STRING

This desipn method combines
the same amount of sphere
components with the same

distance between cach one.
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PEARL CURTAIN

LIGHTING EFFECTS

T@O bl

INJECTED DYMAMIC  REFLECTED
LIGHT LIGHT LIGHT

A secondary lighting effect
can be ereated with additional
up-lights illuminating the
component groups above the

bottom sphere.

W%k
-55.“:

I

PASSING
LEGHT

If a rich sparkling effect is
desired, or functional lighting
needs to be integrated,
downlights may be used for
illuminatiomn.

CONSTRUCTION PRINCIPLES

FULL STRING

Each component group in

the installation is filled with
components all the way to the
top or to a defined height.
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EXTENDED STRING

The distance between each
sphere component is individually
set based on the length of the

entire suspension.

PEARL CURTAIN

CRYSTAL SPHERES

Some of the Signature Desipns are based around our exclusive triplex
opal component. These pearl-like spheres are a speciality of the LL glass
works as not many manuofactorers are able to handle the delicate
material. The components are distinctive in the fact they are beautiful
whether lit or not. The spheres are also captivating elements during

the day, under natural lighting conditions.

Triplex opal is a traditional craftsmanship technique of layering three
layers of glass on top of one another. Each sphere has a crystal clear core
with an opal white layer. On top of these two layers a third crystal clear
layer is overlaid which adds to the rich visual depth.

Pearl Curtain can be customized using other materials.

Owerlaid opal is a traditional crafismanship technique of layering two
layers of glass on top of one another. Each sphere has a coloured glass core
with an opal white layer on top. By cutting into the opal layer the coloured
glass appears and creates an interesting contrast. It is recommended to use

overlaid opal with injected light.

Clear crystal production is the most basic technique and the foundation of
all other techniques and shapes. Bohemian crystal glass is very clear, bright
and pure which is why it is the best choice for lighting.

Bubbled crystal contains countless little bubbles in each component, which
act as multiple reflection elements.

Moulded {optic) decoration is done by manually pressing the optical decor

of the mould into the hot glass.

A crackle effect creates an impressive sparkling impression when
illuminated from the inside of the sphere. The key to this technique is
thermal shock caused by dipping the hot glass into cold water. This creates
cracks in the surface layer that are then partially sealed again by reheating.

Chips (Frita) create an impressive sparkling effect when illuminated from
the outside of the sphere. The surface of the hot glass sphere is covered by
glass chips and reheated to attach the chips.

The visual effect of flakes (Mica) comes from the sparkle of the metallic
pieces, Mica chips are applied to the surface of a hot glass sphere and then
covered by another layer of crystal glass. The Mica is sealed hetween the
layers of glass and the surface remains smooth.

1j



BOHEMIAN CRYSTAL

HANDCUT

CRACKLED

CRYSTAL FROSTED

PEARL CURTAIN

CRYSTAL SPHERES
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CRYSTAL COLOURS
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Pearl Wave

SIGNATURE DESIGN



Pearl Wave

Pearl Wave's flow is reminiscent of sea waves, and its curving form, the
shape of a scashell. Artists have always looked to nature for inspiration
and the mysterious depths of the sea simply swell with possibilities. The
unpredictability of the ocean also influenced this light. Like the sea moves
and flows at will, so too do the contours of Pearl Wave. The light's flexibility
of silhouette harmoniously blends into the space, bringing with it the feel
of life and motion,

Pearl Wave consists of handmade crystal spheres, preferably made from
triplex opal crystal. This chandelier concept can also be installed on
yachts when using LL's unique engineering technology and stiff rods for
SUSpension.

At the Monaco Yacht Show in 2018, Pearl Wave was presented as a playful
chandelier for yachts with a special interactive feature. The chandelier
reacted to the happiness surrounding it; when glasses were cheered in a
toast, Pearl Wave responded with a burst, or two, of light. The simple act
of clinking glasses brought the chandelier to life. The light echoes the
sounds generated by its environment by creating different light effects;
the bigger the group at the table, the more people cheer, the more Pearl
Wave comes alive. This particular and special moment when the glasses
touch each other, creates a sound which is reflected and supported by the
light. The chandelier adds to the surroundings, like the perfect
background to the music of life.




EARL WAVE
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COMPOSITION OPTIONS

CEMTRAL
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PEARL WAVE

PEARL WAVE

AREAL

CEMTRAL

Dirmeramne: 15270 M0 1444 mm

Peod SEe: 120 mm
Pacels 5501 pes
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Peor Size: 100 mm
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PEARL WAVE

CRYSTAL SPHERES

Some of LL's Signature Designs are based around our exclusive triplex
opal component. These pearl-like spheres are a speciality of the LL glass
works as not many manufacturers are able to handle the delicate
material. The components are distinctive im the fact they are beautiful
whether lit or not. The spheres are also captivating elements during the

day, under natural lighting conditions.

Triplex opal is a traditional craftsmanship technigue of layering three
layers of glass on top of one another. Each sphere has a crystal clear core
with an opal white layer. On top of these two layers a third crystal clear
layer is overlaid which adds to the rich visual depth.

Pear]l Wave can be customized using other materials.

Overlaid opal is a traditional craftsmanship technique of layering two
layers of glass on top of one another. Each sphere has a coloured glass core
with an opal white layer on top. By cutting into the opal layer the colourad
glass appears and creates an interesting contrast. It is recommended to use

overlaid opal with injected light.

Clear crystal production is the most basic technique and the foundation of
all othertechniques and shapes. Bohemian crystal glass is veryclear, bright
and pure which is why it is the best choice for lighting,.

Bubbled crystal contains countless little bubbles in each component, which
act as multiple reflection elements.

Moulded (optic) decoration is done by manually pressing the optical decor
of the mould into the hot glass.

A crackle effect creates an impressive sparkling impression when
illuminated from the inside of the sphere. The key to this technigue is
thermal shock caused by dipping the hot glass into cold water. This creates
cracks in the surface layer that are then partially sealed again by reheating.

Chips (Frita) create an impressive sparkling effect when illuminated from
the outside of the sphere. The surface of the hot glass sphere is covered by
glass chips and reheated to attach the chips.

The visual effect of lakes (Mica) comes from the sparkle of the metallic
pieces. Mica chips are applied to the surface of a hot plass sphere and then
coverad by another layer of crystal glass. The Mica is sealed between the
layers of glass and the surface remains smooth.

PEARL WAVE

CONSTRUCTION PRINCIPLES

CABLE SUSPENSION TUBE SUSPENSION

Crystal spheres are suspended individually om  Crystal components can be suspended on tubes if

wires from the ceiling. This suspension is very more stability is needed. A balanced proportion

delicate and provides a clean, minimalistic look. between the components and tubes ensures the
design iz not disrupted.




PEARL WAVE

LIGHTING EFFECTS

DYNAMIC LIGHTING

Dynamic light scenes are composed using a computer which addresses
DMX-controlled and SPI-LED chips located in every crystal component.
They can be either suspended on wires or stable tubes,

sbédl

1666644

oN @]

T ®

INECTED DY MAMIC RGBW
LIGHT LIGHT LIGHT

DOWNLIGHT ILLUMINATION

lNumination using downlights placed above the installation is possible.

If the space situation reguires it, tube suspensions are not recommended.

géw . ¥$5 568

Il

PASSING
LIGHT
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PEARL WAVE

LIGHTING EFFECTS

STATIC LIGHTING

Each erystal component has an LED chip which injects light into it. Both

wire and tube suspension methods are possible with static lighting.

9y [Loboosl

T%

IMUECTED REBEW
LIGHT LIGHT

INDIRECT ILLUMINATION

If the components are suspended on tubes with a metallic finish, additional

up-lights illuminate the large area of reflective surface.

| | 1888862

REFLECTED
LIGHT
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BOHEMIAN CRYSTAL

HANDCUT

CRACKLED

CRYSTAL FROSTED

PEARL WAVE

CRYSTAL SPHERES
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PEARL WAVE

CRYSTAL COLOURS
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FROSTED COLOURS
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Diamond Cloud
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Signature
Designs

We can create unrivaled emotional cxperiences by
combining the traditional artform  of chandelier
craftsmanship with cutting edge technology, This
knowledge is what drives our intention to unveil the
symbaolic as well as the aesthetic power of decorative
lighting. It led us to create Preciosa’s Signature Designs
which are  highlighted by countless  customization
possibilitics to perfectly fit the owner’s desires.

What makes a Signature Design so strategic is the
variations that can be developed. Each concept offers
different scales, compositions, colours, materials and
surface finishes, construction principles and illumination
methods.

Signature Designs enrich the vignette of a space to
create unexpected emotions that become etched in
people’s memories. This is the highest level of chandelier
cultivation - to create connecting experiences through
light.




Diamond
Cloud

Diamond Clouds inspiration came from the specitic
sculpting of a trimming, LThis cut, called a Diamond Cut,
veas created specially to emphasize a crvstal’s propertics
in combinatien with light. This means Diamond Cloud
cxcels in the refraction and reflection of liglht.

When a crystal rod featuring the Diamond Cut is lit, each
of the facets looks different and adds a rich depth to the
installaticn as a whale. ‘The strategic arrangenient of the
triangular rods gives the installation diversicy, layers and
a richness of rhythm. Every side of the light’s pattern
has a different lock because every edge is defined wsing
a component with a different surface treatment. The
smiallest detailed cut on every component escalates the
fixture’s overall appearance.
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COLLABORATE WITH
THE LL DESIGN TEAM

Whether you adapt any of the original compositions
or create your own individual design, LL's design team
can help. Show us your space and outline your idea
and we will prepare drawings and 3D data.

- S,

Flexible design concept

= —

AT

Signature Designs are an exclusive concept that allows

designers to completely customize our lighting designs
for their space. They make creating a customized light

a convenient and intellipent way to include creative

lighting in your design. g

Froo- hand compasition by designor
Be inspired by our sample compositions and customize / Dsigriss part

them to the size of your space, or create your own shape
for a one-of-a-kind look.
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Drawirigs and 10 elata by LL desir team f LL's part



BRING DIAMCND CLOUD TO LIFE

re we share examples of how different compositions
k in a space. Each image shows how one of
e suggested designs has been customized to fit the

|
esigner’s vision and space.
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Composition ideas
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LINE&R

DCL 09
Dimansans LA00 = 2470 =920 rmm
Murnk=ar ¢ garrgenaris: 363 pos
Comgonent langth; 350 mm

DCLod

LINE&R

Dirnaraiang: #9580 « 1O = B30 ren

Mumbsr ¢l comgonems: 357 pos
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TRIGNGLE ROD
T28 rrami
LO0% govperad with cuts

TRIANGLEROD
ER(
100% covered with cuts

TRIANGLE ROD TRIANGLE ROD

350mm 350 mm

100% caverad with outs S04 covarad with cuts
TRAAMNGLE ROD TRIANGLEROD
230 mm 23 mim

1003 o with cuts

Components & materials

Diamond Cloud is composed from triangular rods
which give the installation a geometrically clean and
organized compaosition. The Diamond Cut is used on
the components which also feature different surface
treatments. Clear compoenents reflect light, and with
polished cuts create a sparkling and dramatic effect.
The frosted components absorb light and create more
of a glowing effect. The two component types create
contrast between each other and optically increase the
separation of individual component lines.

COMPONENT SIZES

7EEmm
<l

] TRIANGLEROD
A5 i
clear

o TRIANGLE ROD
2B rrm
chear

TRISMGLEROD
2 mm

|

CUTTING AREA

£}

TRIANGLE ROD =
TEE mm
S0 Goverad with Guts

TRIANGLE ROD
AT e
50% coverad with culs

S0 covared with culs

TREAMGLE ROD
FHEmim
1A% cowarsd wit b uts

=] THANGLEROD
ART e
25% covered with cuts

TRIANGLE ROD
IBdmm
0% covarad with cuts

TRAMGLE ROD
230mm
0% Goverad with Suls

SURFACE FIMISHES - TRIANGULAR COMPONEMTS
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frosted with spitztein cut

copper metal plated gold metal plated nickel plated



Lighting effects & suspension

Passing light works well with variations of the Diamond
Cut. It creates a nice refraction of li and gives
the components a sparkling effect. Indirect lighting
as downlights gives the fixture functional lighting
capabilities. Using indirect illumination provides the
aption to place one or multiple components on one

SUsPension.

Downlight illumination can be provided as static o
dynamic {computer-composed scenes which addresses
DMX-controlled downlights placed above fixture) with

RGBEW capabilities.

:ingk loyer multiloyer :ingll In'lu-r mullibuyrr

TRIANGLE ROD TRIAMGLE ROD

TRIANGLE RO

COMPOMNENT ORIENTATION

FIXaton on rwo wires where we We can CHOOSE a \:II'||!|.'
can keep components in perfect k attachment on one wire where the
alignment. This can be used to componentsare loose and oriented

create a geometric feel from the randomly. Here, the overall pattern

fixture and

it an .|'.|:|||:_;c-.| of the composition is visible, but

=]

lovok. the indivic | components are not

precisely aligned.




STATIC INJECTED LIGHTING DYNAMIC INJECTED LIGHTING

B ®
5O

Light is injected directly into a component to create an Injected light can be provided as dynamic light scenes
inner glow effect. This method works well with frosted computer-composed scenes which addresses DMX
or cut glass, Each ervstal component has an LED chip controlled LED ¢ in each string. Each suspension
which injects light into it, With each component being works as an individual address for control, and
ndividually illuminated, multiple components can programmed together, create a complex visual scene.
be hung on the same suspension. This option can be RGBW capabilities are only available when using a
provided with a metal fitting covering the LED chip, single component on each suspension.

or without a fitting, An exposed fitting can be used to

keep the fixture light and airy,

single layer single layar single layer




Fixing options

FIXING FRAME

Diamond Cloud is visually more significant in the
spacce when a fixing frame is used. The colour of the
ceiling frame can be altered to mateh the ceiling, or the
ceiling frame can be a polished stainless steel mirror
which gives the fixture an illusion of depth, higher
density and visually larger. A fixing frame requires
ceiling preparation from the customer, including
several bearing rods into the ceiling; a power supply
connection; and an opening in a false ceiling where
the frame can be flush. A ceiling frame can support
any injected light method provided by LL Lighting,
and it can also be used as housing for downlights or
electronics to include injected lighting.

FIXING IN FALSE CEILING

A false ceiling helps create a visually lighter fixture
because the components hang directly from the
ceiling. The ceiling housing of cach component string
can be changed to any colour to match the ceiling. The
ceiling housing's size for cach component depends on
the chosen suspension method. This fixing can be used

for passing or injected light components. Fixing in a
false ceiling requires preparation from the customer,
including preparing a reinforced ceiling with drilled
haoles; a power supply connection for each fixing point
and access to a service arca near the fixture for the
installation of the electronics for injected lighting.

FIXING IN RAIL

Making the rail (frame) part of the design gives the
impression of a larger vertical impact. The rail can have
different forms, shapes and can spread vertically onto
several levels. The rail comes in different colours. Using
a rail allows for less fixing points in the ceiling, even if
there are dense clusters of components. This means the
fixture can be hung from skylights, decorative ceilings,
orused simply as a design element. Using a rail requires
the customer to install threaded rods to support the
rail’s bearing wires and power supply connections for
cables for each rail. The ceiling housing can be partly

flush or covered by a ceiling canopy. The rail can only
be horizontal.

Dimerslons. 5

Mu
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Inspiral

SIGNATURE DESIGNS
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INTRODUCTION

Signature
Designs

We can create unrivaled emotional experiences by
combining  the traditional artform  of  chandelier
craftsmanship with cutting edge technology. This
knowledge is whal drives our intention to unveil the
symbolic as well as the aesthetic power of decorative
lighting. It led us to create Signature Designswhich

are  highlighted by countless  customization
possibilities to perfectly it the owner's desires.

What makes a Signature Design so sirategic is the
variations that can be developed. Each concepl offers
different scales, compositions, colours, materials and
surface finishes, construction principles and illumination
methods,

Signature Designs enrich the vignette of a space to
create unexpected emotions that become etched in
people’s memories. This is the highest level of chandelier

cultivation - Lo create connecting experiences through

light.

INSPIR AL



Inspiral

Inspiral is inspired by calligraphy, writing with light. Like
drawing through space, Inspiral becomes a ribbon of Tight
as it sweeps through a room.

Each Inspiral light is created from a specially formed
stainless steel ribbon that can be bent and shaped as
desired. A LED sirip comprised of small diodes lines
the edges of the ribbon. Different colour combinations
can be used to create distinet moods or Lo suil a specific
colour palelte.







BRING INSPIRAL TO LIFE

Here we share examples of how different compositions
can look in a space. Fach image shows how one of
the suggested designs has been customized to fit the

designer’s vision and space.
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ISC 32

Dirmvensions: $320 = 1480 = X180 rnn
Teokal nanning matars: 37.5m

Prisrm sirm: 22 & 76 mm

Razed an dhe origine componition D50 oy (. o8]

S

Dirrandions: 7780 = 2630 = 1450 rrsy
Tobod nanning mators: 27.3m
Prismnsizee 30 = 150 rmn

Haced an the origina composition 150 1 (@ 20

Top wiow

ISC 34

Dimansions 5830 = 1950 = 1955 mm
Tedal running malers: 251 m

Prism strm: 22 = 100 rmim

Faind o the origimasl companation IS0 e, 26)

IsL 03

Dirmensions: 5780 = 1620 = 3590 mm
Iolal nmning motors 29.8m

Prigirny sizee 30 = 150 rmm
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Composition ideas

T wiene
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Dernansions: 20500« 1370 = LEAD rrm
Total running meters: 10.5m
Prismsze: 22 = T mm

Birrsensians: 580 = &)= 1210 mm
Total running meters: 2.5m
Prican steae 32 = T mm




CEMTHAL CEMTHAL

Tenp winerws T wigre
ISCo1 I5C 08
Dirnensiona: L240= 1240 = 210 Fram

D iona: 1500« 1360= 1520
Tobal running meters: 17 m
Prismsina &7 = i mm

Total runring meters 4m
Prismisizec 30 = 200 mm

Tenpr wiirey

Taps wiere

Hmensiens 1370= 1330 = 210 rmm Dimarsiong: 1360 = 1360 = 2680 rm
Total runring meters 4m Tobal running meters: 13m
Prismisine: 30 = 200 rmm Prisrm siza: 30 = A00 rmom
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Dirnarsiors: 2280 = 2280 = 390 rim
Tobal running meters: 23m
Prism skeac 30 = 1504 30 = 200 mim

Top view Top wiow
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ISCo3 ISC 05
Dornansions: 4200 L0 x 25 M men Dirnansions: LLS0= 100 = 3000 rrm
Tobol running mater: Sm Tabal running meters: &.5m

Prisrmsiza; 22 = T mm Prrisen siza; 22 = T mm
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Dirmsensipns: 30400 F300 = 7220 rrm

Prism sioo: 22 = 78 mm

Total running meters 53.5m

Prisfrsios 22 « T riwm

Dirmensions: 3950« 1050 = #.0mm
Tobm running moters: 21m
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CEMTRAL

Top wiew
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Dimardions: 2090 = 90 = 2000 rmm
Totd running maters: 3Bm
Prismslaa; 22 = Mmm
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Dimansions AOB0= 130 = 193 mm Demensions: 2850 = 2000= 2560 mm
Iobal running meters: 36m Total running meaters: 21 m
Prismsiza; 22 = T mm Prisrn siza: 22 = T mm



CEMTHAL

IBC 20

Dirrendions: 1960 = 1360 = 1110 rmm
Tobal running meters: Llm

Prism size: 22 = Mimm

Top view
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Tt roningg rmerbers:. S0
Prismmsize: 300= 300 mm




ISC L&
Dirmasrsions: 2000 = 500=2 140 rrom
Total running meters #m

Prism sloa; 22 = M mm
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BC17T

DErmensions 0 = 3150 = 180 rrem
Tokal running meters: 20m

Prizm sizn: 22 = 3 mm

Tap i

15009

Dirmusndions 3430 « 1120 = 370 rrven
Taobal running maeters: 27 m

Prisrn sise; #7 = M mm

Top wieer

15w 03

Dirmensians: 2520 = 1200= 2370 rmm
Tobal nunning meters: 13m

Brisrn sizn: 22 = Th rmm



Construction principles

LL Inspiral construction alternates crystal prisms to

create overlaps. This structure avoids gaps that could

cause hotspots and givesthe crystal ribbon a harmonious

appearance. The arrangement also offers maximum

flexibility as curved geometries can be achieved.
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PRISM SIZES
-+30mm 30 rrmy —+30rnan
L150mam 20w 50 ey

MARITIME

Inspiral is maritime compatible which means it can be

engineered to meet the safety requirements of yachts and

cruise ships. It is also suitable for seismic active regions.

=30 i
4 300 rrmy

lop wiew

152 40
Cimonsions: 2420 = 1460 = 1340 rrm
Tt nsnining maatars: L0LS m
Prismsize: 22 = 7 mm

Prismis quontity: 1d%4 pos
WWicleh ol fraimias B i

Weight: 48 lgpfm
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Démensions: 2430 = 1430 = 1770 mm
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Prigrnsize: 30« 150 mm
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Wiclth of v 164 mim

Waight: 115 kg#m
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STANDARD SIZES OF CONSTRUCTION
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Dimensons 2440 = L4B0 = 1790 mm
Tl rusrning meters: 10.5m
Prismsizer 30 = 200mm

Prisms quontity: 1048 pos

Wiclth ol fresmnies 214 i
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Dimensons 2450 = 1490~ 1840 rmm
Tobal running maters: 1005m
Prigmaizec 30« 300D

Prisms quontity: 1048 pos

Wiclth ol frasmne: 214 mim

Waight: 2005 kafm



Component colours

Stainless steel & Crystal prism

Stainless steel & Frosted crystal prism®

Stainkess sleel & Smoky crystal prism®

* Surfooa finish only on ona sida of prisms

Copper metal colour & Crystal prism

T B S 8

Copper metal colour & Frosted crystol prism®

Coppar metal colour & Smoky crystal prism®

* Surfoca finksh only onona side of prisms
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Gold metal colour & Crystal prism
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Gaold metal colour & Frosted crystal prism®

Gold matal calour & Smoky crystal prism®

4

* Surfooa finish only on ona sida of prisms

Black metal colour & Crystal prism

Liaaha g EEAREs A8 &
i |
|

Block metal colour & Frosted crystal prism™

Black metal colour & Smolky crystal prism®

* Surfoca finsh only on ona side of prisms
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Lighting effects

T

LED? chains are behind the crystal prisms. This creates

Inspiral’s characteristic crystal lighting  effect and
produces a decorative, atmospheric light.

wli

CYNAMIC LIGHTING

T e

&l

Dynamic light scenes are computer-composed which

addresses SPl-controlled LED chains including the
option for RGBW.




ISL.03
Dimensions 5730 = 1420 = 3520 mm
Totol running meters: 298 m
Prism siz=: 30 =150 mm
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